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Thomas Annaheim Lambert

PORTFOLIO
2023

My main medium is photography. Seduced by the
documentary potential of the image, my first projects were in

a «classic» documentary vein, but the hybridity of the medium
soon caught up with me. | then returned to my first profession
as an actor, and began to question the theatrical dimension

of images and documents. Without denying the documentary
potential of the image, it seems more appropriate to admit that
the theatricality of the document is inherent to its emergence.
Through the use of so-called «poor» documents (screenshots,
smartphone images, low-quality scans, etc.), the appropriation
of visual and literary content, video and photography, | explore
this friction between document and theatricality or fiction. My
projects tackle the themes of time, intimacy and the ordinary,
everyday life and the impact of digital technology on the latter,
in a posture that claims to be non-commercial and even, as far
as possible, non-capitalist.

Image from the serie COMFORTSUPER
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POUR FINIR ENCORE

pour finir encore

Photography/performance/video, variable
media and dimensions

Pour finir encore is an installation and a series of images documenting
an installation that is itself an image. The initial installation takes place
in an abandoned factory, which we symbolically and ironically invest

by repainting the walls white. This action defines the stage, the theater
in which the image will be constructed and take shape. After cleaning
and painting the corner space, we affix mirrors to both sides of the wall,
creating an off-camera effect that was not initially visible in the image,
and which excludes the photographer from the field. The result is a kind
of impossible absence, since the image has indeed been made. The
image thus «obbled together» from scraps of assembled mirrors is not
built to last.

The installation housing the images reproduces the photographed
corner at actual size, but inverted. The angle is reversed to 180 degrees,
cancelling out part of the image’s perpective.

The project here is to strive for an image that can go beyond itself,
that is other than a surface of representation and that opens up a space
for reflection about the image, about what we see. It’s probably more a
question of searching than finding. The word «encore » underlines the
humor and irony of this action, implying that the undertaking has surely
already been carried out, that it is possibly vein and may be destined
to fail. Indeed, the construction of the image is initiated by an idea that
may not come to fruition. These uncertainties, which punctuate the
construction of the image, mean that taking photographs becomes a
mental act, a liberating, perhaps even emancipating act.

2023



POUR FINIR ENCORE DOCUMENTATION IMAGE OF IN-SITU INSTALLATION, 2023-05-28 16.29.52.JPG 2023



POUR FINIR ENCORE DOCUMENTATION IMAGES OF IN-SITU INSTALLATION, 2023-06-01 07.36.46.JPG 2023



POUR FINIR ENCORE DOCUMENTATION OF IN-SITU CONSTRUCTION ( ETQY, VD) 2023

2023-05-28 12.14.19.jpg 2023-05-28 13.24.31.jpg 2023-05-28 14.25.37.jpg
2023-05-28 12.18.23.jpg 2023-05-28 13.31.38.jpg 2023-05-28 16.39.57.jpg
2023-05-28 13.14.21.jpg 2023-05-28 13.38.45.jpg 2023-05-28 16.40.29.jpg



POUR FINIR ENCORE INSTALLATION, 280X344X200CM, WOOD AND BLUEBACK PRINT, ESPACE LIVE IN YOUR HEAD, GENEVA, CH 2023



POUR FINIR ENCORE INSTALLATION, 280X344X200CM, WOOD AND BLUEBACK PRINT, ESPACE LIVE IN YOUR HEAD, GENEVA, CH 2023



POUR FINIR ENCORE VIDEOSCREEN, ESPACE LIVE IN YOUR HEAD, GENEVA, CH 2023



POUR FINIR ENCORE VIDEOSCREEN, ESPACE LIVE IN YOUR HEAD, GENEVA, CH 2023



POUR FINIR ENCORE POUR FINIR ENCORE #1, DIPTYCH, WOOD AND BLUEBACK PRINT, 260X108CM 2023
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POUR FINIR ENCORE POUR FINIR ENCORE #2, DIPTYCH, WOOD AND BLUEBACK PRINT, 260X108CM 2023
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FUN PLANET

FUN PLANET
Photography/performance/video,variable
media and dimension

Video link: https://youtu.be/uTxwi9iNP8U

The impetus for this project came from a desire to make abandoned

or transitional sites our own, such as the aptly named FUN PLANET, a
leisure center that had been abandoned for over ten years on the edge of
a freeway. By cleaning and then covering with paint, we take possession
of these places in an action that is both absurd and titanic, turning them
into a stage, a performance space: somewhere between the black box of
theater and the white cube of contemporary art, which we question with
this action that looks like the myth of Sisyphus. It’s yet another way of
experimenting with time, light and white, of dimensioning a space that’s
both mental and concrete. These images show this process: how do you
make a scene? How do you make spaces your own that don’t belong

to you? Does action always take place from a particular point of view ?
Which of the two, image or place, is the scene of a past action, and at
the same time a potential space for representations?
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FUN PLANET EXHIBITION VIEW FUN PLANET, 2022, 3 PRINTS ON AQUAPAPER, 180X240CM, ESPACE DORET, VEVEY, CH 2022
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FUN PLANET FUN PLANET #3 AND FUN PLANET #4, 2022, 2 PRINTS ON AQUAPAPER, 90X120CM, PASSAGE DES SAUGETTES, LAUSANNE - GARE, CH 2022
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FUN PLANET FUN PLANET #1 AND FUN PLANET #2, 2022, 2 PRINTS ON AQUAPAPER, 90X120CM, PASSAGE DES SAUGETTES, LAUSANNE - GARE, CH 2022

15



FUN PLANET VIDEO STILL 2022
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FUN PLANET VIDEO STILL 2022
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FUN PLANET FUN PLANET, 2022, INSTALLATION, VIDEO AND PAINTING, ESPACE DORET, VEVEY, CH 2022
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FUN PLANET FUN PLANET, 2022, INSTALLATION, VIDEO AND PAINTING, ESPACE DORET, VEVEY, CH 2022
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FUN PLANET

20

VFG 2022 PRIZE EXHIBITION CATALOG

2022



FUN PLANET
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VFG 2022 PRIZE EXHIBITION CATALOG

2022



FUN PLANET

22

VFG 2022 PRIZE EXHIBITION CATALOG

2022



UNE ODYSSEE ORDINAIRE

Une odyssée ordinaire
Variable media and dimensions

Video link: https://youtu.be/2uejnkdaUwk 1

Rose-Marie, my grandmother, passed away in 2018. Born in 1923, she studied photography in
the early ‘40s. Quickly married after her apprenticeship, she never practiced her craft. During the
last twenty years of her life, she produced a mass of images of a disturbing banality, revealing
on the one hand her intimate daily life and the moments of solitude of an elderly person within
her domestic space, and on the other, betraying the gaze and obsessions of a photographer
who insistently observes her environment. There is also something of the order of liberation and
autonomy emerging.

But for whom did she intend these images ? Was it a way of marking the passing of
time ? the little arrangements she made with life ? In her solitude, the camera metamorphoses,
probably into a kind of companion, a witness. The result is a kind of intimate diary of triviality, an
archive of some 14,000 images covering the last twenty years of his life. The ordeal inherent in
immersing oneself in such a large corpus of images brings to light certain questions that I’d like
to explore further. What remains of a person’s existence when they are gone ? What, in the end,
does a life boil down to? How do we tell our stories and present ourselves through images ?

This film, and the accompanying exhibition, attempt to paint a portrait of this character.
These recuperated images are like a costume or a text that an actor would put on to play a role.
Rose-Marie’s biography is interwoven with my own life experience, and my questions about
image production and life. My aim is to offer viewers a reflection on the passage of time, the
female condition, the digital age, filiation and everyday life - all interwoven themes that these
images have the power to address.

1 This video has been selected for the festival Visions du Reel 2022
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UNE ODYSSEE ORDINAIRE
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VIDEO STILL

2021



UNE ODYSSEE ORDINAIRE
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VIDEO STILL

2021



UNE ODYSSEE ORDINAIRE
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VIDEO STILL

2021



UNE ODYSSEE ORDINAIRE
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VIDEO STILL

2021



UNE ODYSSEE ORDINAIRE
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VIDEO STILL

2021



UNE ODYSSEE ORDINAIRE

29

VIDEO STILL

2021



UNE ODYSSEE ORDINAIRE
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VIDEO STILL

2021



UNE ODYSSEE ORDINAIRE
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PUBLICATION 160 X 200 MM / 20 EX.

2021



UNE ODYSSEE ORDINAIRE
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PUBLICATION 160 X 200 MM / 20 COPIES.

2021



UNE ODYSSEE ORDINAIRE
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PUBLICATION 160 X 200 MM / 20 COPIES.

2021



UNE ODYSSEE ORDINAIRE
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PUBLICATION 160 X 200 MM / 20 COPIES.

2021



UNE ODYSSEE ORDINAIRE
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EXHIBITION VIEW UNE ODYSSEE ORDNAIRE, GALERIE STRATES, LAUSANNE, CH

2022



UNE ODYSSEE ORDINAIRE
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EXHIBITION VIEW UNE ODYSSEE ORDNAIRE, GALERIE STRATES, LAUSANNE, CH

2022



UNE ODYSSEE ORDINAIRE
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EXHIBITION VIEW UNE ODYSSEE ORDNAIRE, GALERIE STRATES, LAUSANNE, CH

2022



UNE ODYSSEE ORDINAIRE
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EXHIBITION VIEW UNE ODYSSEE ORDNAIRE, GALERIE STRATES, LAUSANNE, CH

2022



UNE ODYSSEE ORDINAIRE
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EXHIBITION VIEW UNE ODYSSEE ORDNAIRE, GALERIE STRATES, LAUSANNE, CH

2022



NOUS SOMMES TOUS DES ORPHELINS 2023

Nous sommes tous des orphelins
Installation and fanzine

Nous sommes tous des orphelins (We are all orphans) is an installation
that brings together photocopies of ten books by English author John
Berger and images from my telephone archive. The installation, or
assemblage, was then photographed. These details or reproductions
form the layout of the fanzine L’art de tomber, in which we find almost
the entire piece exhibited in the space.
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NOUS SOMMES TOUS DES ORPHELINS
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EXHIBITION VIEW DES FRUITS TELS QUE S’EN SOUVEINNENT LES MORTS, VILLA DU PARC, CENTRE D’ART
ANNEMASSE, FRANCE

2023



KITCHEN VIE
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L’ART DE TOMBER, FANZINE, 48 PAGES, 150X210CM

2023



NOUS SOMMES TOUS DES ORPHELINS
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L’ART DE TOMBER, FANZINE, 48 PAGES, 150X210CM

2023



NOUS SOMMES TOUS DES ORPHELINS
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L’ART DE TOMBER, FANZINE, 48 PAGES, 150X210CM

2023



NOUS SOMMES TOUS DES ORPHELINS
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L’ART DE TOMBER, (DETAILS), FANZINE, 48 PAGES, 150X210CM

2023



FFFFFFFFREE

FFFFFFFFREE
Publication

With the complicity of Aaron Morel (Morel Books, London).

This publishing project was born of a desire to talk about the search for
pleasure, whether alone or with others. Taking my personal experience
as a starting point, this zine is intended as a visual essay on the pleasure
of the hand. The fist, like the anus, has never been subject to the dictates
of gender. The anti-confomist and political dimension of a sexual practice
where gender has no place seems to me to be a possible starting point
for the deconstruction of a binary and narrow vision of our identities and
sexualities. The book Fist by essayist Marco Vidal and Larry Clark’s A
Perfect Childhood underpin the construction of the book sequence. By
appropriating and linking visual and literary content, as well as creative
processes (such as the construction of the central image sequence

in Clark’s book, or the architecture of Vidal’s essay), | hope to offer a
narrative tinged with deeply joyful experiences and personal references,
capable perhaps of shaping readers’ questioning and even curiosity;

it’s also a tribute to Guillaume Dustan and his direct, incisive and
uncompromising prose.
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FFFFFFFFREE
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ZINE, 40 PAGES, 165 X 225 MM / 30 COPIES

2021



FFFFFFFFREE
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ZINE, 40 PAGES, 165 X 225 MM / 30 COPIES

2021



FFFFFFFFREE
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ZINE, 40 PAGES, 165 X 225 MM / 30 COPIES

2021



FFFFFFFFREE
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ZINE, 40 PAGES, 165 X 225 MM / 30 COPIES
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ZINE, 40 PAGES, 165 X 225 MM / 30 COPIES
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RESEARCH

2021
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RESEARCH
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RESEARCH
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KITCHEN VIE

Kitchen Vie
Photography/publishing/screen printing
Variable media and dimensions

Kitchen Vie is first and foremost a collection of images taken in my
kitchen. The idea is to approach this space as a place for exchange,
sharing and discussion, like a sounding board for the workshop. In my
opinion, it’s in this space that we nourish ourselves both intellectually
and physically. And from this corpus of images are extracted various
Kitchen Vie stamped objects that recall this place with which we all have
a specific relationship, and which enables each of us to come together
to exchange food, ideas and space. These objects, produced in limited
editions, straddle the line between the work of art and the everyday
object: calendars, cookbooks and placemats have all seen the light of
day.
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KITCHEN VIE
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KITCHEN VIE CALENDAR, 26 PAGES, SCREENPRINT 4 COLORS, 140X170CM / 72 COPIES

2023



KITCHEN VIE
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KITCHEN VIE CALENDAR, 26 PAGES, SCREENPRINT 4 COLORS, 140X170CM / 72 COPIES

2023



KITCHEN VIE
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KITCHEN VIE CALENDAR (DETAILS), 26 PAGES, SCREENPRINT 4 COLORS, 140X170CM / 72 COPIES

2023



KITCHEN VIE
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KITCHEN VIE COOKBOOK, 12 PAGES, RISOGRAPHY 3 COLORS, 155X215CM / ?? COPIES

2021



KITCHEN VIE
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KITCHEN VIE COOKBOOK, 12 PAGES, RISOGRAPHY 3 COLORS, 155X215CM / ?? COPIES

2021



KITCHEN VIE
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KITCHEN VIE COOKBOOK, 12 PAGES, RISOGRAPHY 3 COLORS, 155X215CM / ?? COPIES

2021



KITCHEN VIE
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KITCHEN VIE PLACEMATS, RISOGRAPHY AND INKJET PRINTING, LAMINATED, 295X420CM, ONE-OFFS

2022



KITCHEN VIE
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KITCHEN VIE PLACEMATS, RISOGRAPHY AND INKJET PRINTING, LAMINATED, 295X420CM, ONE-OFFS

2022



EMPIRE OF DIGITAL COMMUNITY

Empire of digital community (work title)

This project was supported by ProHelvetia in 2019 and the canton

of Vaud (research grant) in 2021 and gave rise to the writing of a
theoretical dissertation followed by Genevieve Loup within the HEAD
and is entitled Théatralités documentaires (2023). The following text is
an introduction to this work.

In 2014, | travelled to Central Asia for several months. During
this stay, | met Faryoz Dadakhujayev, a young man who was a waiter
at the time, whom | met on a terrace and with whom I’'ve kept in touch
over the years. In November 2017, in the course of a conversation,
he explains to me that he earns his living by building decorations for
wedding ceremonies. He sends me a few photographs. Bewildered
by the staging visible in his images, | decide to set off in autumn 2018
to determine whether there is any material to undertake a series of
photographs. | was then confronted with a theatricality for which |
was not prepared: the wedding halls are veritable life-size sets. The
architecture and ornamentation blend multiple influences that are hard
to pin down: Russian, European, Uzbek... I’'m faced with veritable
decorums, impressed and probably disoriented by what | discover.

Accompanied by Faryoz, who in the meantime has become my
assistant and translator, | return to the site in autumn 2019 and summer
2021, in order to better define my field of investigation. | realize that I'm
oscillating between different positions and that my purpose is struggling
to become clearer. | then realize that, more than an intention to
document weddings, it’s the relationship to staging, here exacerbated,
that’s at work for me. | realized that the subject of images was merely a
pretext for questioning the functions of pageantry and the construction
of the image. Although | was keen to develop a documentary approach
that | imagined to be neutral, the staging and fiction inherent in real-life
situations play a part in the construction of the image. | was no longer
sure of my position as a photographer: was | documenting events, or

64

2018 - 2021

All the world’s a stage,

And all the men and women merely players;

They have their exits and their entrances;

And one man in his time plays many parts.
William Shakespeare

just adding another layer of derealization to the scenes | was depicting?
From that moment on, | could no longer ignore the status of the
documentary image and the form of theatricality.



EMPIRE OF DIGITAL COMMUNITY
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THEORETICAL RESEARCH PROJECT / UNTITLED, TASHKENT, 2018

2018 - 2021



EMPIRE OF DIGITAL COMMUNITY
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THEORETICAL RESEARCH PROJECT / UNTITLED, 2019, SAMARKAND ( FOR THE 2 IMAGES )

2018 - 2021



EMPIRE OF DIGITAL COMMUNITY
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THEORETICAL RESEARCH PROJECT / UNTITLED, 2019, SAMARKAND ( FOR THE 2 IMAGES )

2018 - 2021



EMPIRE OF DIGITAL COMMUNITY
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THEORETICAL RESEARCH PROJECT / UNTITLED, 2019, SAMARKAND ( FOR THE 2 IMAGES )

2018 - 2021



PREMIER AMOUR

Premier amour
Publication

In the incipit to his novel Premier Amour, Samuel Beckett announces
the way in which he is going to tell his story: associations, digressions,
suspicions about the meaning of this way of working. The production

of this body of images naturally borrows from the author’s process.
Thus, each image emerging from the readings of Premier Amour is

a potential image for the series. The idea is to begin to offer a visual
experience of the author’s prose and universe, and thus to attempt to
define the beginnings of a «Becketian iconography ». Three levels of
reading intermingle in this series: the first, the author’s life, world and
representations; the second, what the author does with this material, his
writings; and the third, which unites the first two and gives rise to these
images, the apprehension | have of the text through my own filters and
representations. An attempt to delve into the author’s mythology without
imposing a fixed vision of his universe. Nothing is set in stone, everything
is open to reflection and questioning, as Beckett often points out in his
text.

69

2017

J’associe, a tort ou a raison, mon
mariage avec la mort de mon pére, dans
le temps. Qu’il existe d’autres liens sur
d’autres plans entre ces deux affaires,
c’est possible. Il m’est déja difficile de

dire ce que je crois savoir.

Samuel Beckett



PREMIER AMOUR BOOK, 32 PAGES, 202 X 275MM / 7 COPIES 2017
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PREMIER AMOUR BOOK, 32 PAGES, 202 X 275MM / 7 COPIES 2017
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PREMIER AMOUR BOOK, 32 PAGES, 202 X 275MM / 7 COPIES 2017
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PREMIER AMOUR BOOK, 32 PAGES, 202 X 275MM / 7 COPIES 2017
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PREMIER AMOUR BOOK, 32 PAGES, 202 X 275MM / 7 COPIES 2017
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PREMIER AMOUR BOOK, 32 PAGES, 202 X 275MM / 7 COPIES 2017
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PREMIER AMOUR BOOK, 32 PAGES, 202 X 275MM / 7 COPIES 2017
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PREMIER AMOUR UNTITLED, LAMINATED PRINT ON ALU, 180X240 CM, VIEWS OF THE ARBORICULTURAL ATLAS EXHIBITION, VILLA BERNASCONI, LANCY, CH 2022
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COMFORTSUPER

COMFORTSUPER
Publication

The sheer volume of images produced every day sometimes, and often,
makes it irrational to continue working as a photographer. Why continue
to produce all this content? In mid-summer 2020, | fractured both my
arms, leaving me totally dependent on the people around me for almost
three months, and frustrated at not being able to do my job. Through
this particular situation, I’m trying to illustrate, under the guise of humor,
the absurdity of this constant need for representation and production.
Humans can’t seem to do without this seemingly irrepressible urge

to represent the world around us, perhaps in order to experience and
understand it, even at the risk of simplifying it?
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2020



COMFORTSUPER MAGAZINE, 32 PAGES, 210 X 245 MM / 5 COPIES 2020
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COMFORTSUPER MAGAZINE, 32 PAGES, 210 X 245 MM / 5 COPIES 2020
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COMFORTSUPER MAGAZINE, 32 PAGES, 210 X 245 MM / 5 COPIES 2020
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COMFORTSUPER MAGAZINE, 32 PAGES, 210 X 245 MM / 5 COPIES 2020
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